91&232’&%’:*']32%1’65‘]32% 8%

10 TUEd. A# S 2B BRRSEMIOERSE

DI BERERTE , JEE 19 i =14
ARIY BRI SL IR SIAE AR IR B L i
TR, ZA T ENER TS, &N T
P EAE AR EEL R, hZER TR
SERSEZ RIS (1837-1901 ) HYLFFE
e . AR R SRS & SR A T
IR SAE

2 22 ) I A 0 P Tl 8 ) S et
FEGAR B SCABRY SR AR X B, SRR
PR E IR, ARk, BERTERFISNABIE K,
FERBEIEMILES TR T 7, AR R JEIE AT
M2 F R Tl O, SRS . AR A
A iy - AT S Tl AR T U . SR A B,
cHSHLLE Wb BRI, MR R T HE
HEoh, S SEAE I BIRURR O k5 5
RATT, Sdnt, FREME, &3 7iRigThE
WA i 4. WeAh, BEEIAR R R RIREAE, )
REEAIESE P sk 4Ty 2] 19 el R, Kk
a7 [ A0 7 /M B b T AR L AR ) — 1 A3 s,
ESRWOTAE KRG, Bk AR E” . R
L7 PR R 1 < N A S N R 1 e A S
o5, B T VR A FE B U S A
1851 AEAEAS B HFEE A R 264 T /K EhE " 1
70 Y g A= 61 o1 7 g e | X i

SR L ERAER
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o EZF TR A AN

SR FERR, R T RIS EIEE. BAR
1848 AERIIN %5 |8 K #l & A T b x3h, 1BE T
Kt , HRHIEERFRES58A, INZ HAR
KRS HIBEIRS , SO IR, CRIEE
FALTERI ARG, WS RN HE R
TE IR B PRHE T ARA (RBE

i 2 )30 o [ 4 £ A A 10 SR UL B
R — (R 3 T BRI S & . 1859
A, B AR R AR - 15K 3C (Charles
Darwin, 1809-1882) £ it ik 5 4F i iff 71 il
1. SEHRAEPRATI SN BT, AT (Pl
Ui ) (On the Origin of Species), $it ARk
Wo XTHEVELIMEY) 32 N SSIE T, s &
RS R R ZERI ST, W AR %
JEFNEASECGE T ) . R, TRRSCH
BRI ietEs) T B QA Bhig LT
SERVBECUL R . BAREEHE . DRSS IRAE
BHARN S, BE— Al T e 1) a0 SR
PR SUBMEARSE, BRI T 18 et )52
ey IV QPN 5 b LIPS U o L0l i
il 7 DA NSO RS TS, itk T
F TR eAh, Wit WATFIHLIET
Mgk, KRAFEE AN AR . fEdi%
FNEAR, ZARTEE R LR, @R XU
LM, AORFIGIHTEOR . WK, B0, AMSEAIRE
J SO RV ESZ B R AR I 5, R o
RIS, XKW A SCFROTI & R T 4
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WS X —IR e, AATA TR A &
JEHANOZZA, b AL S i AT A
UGE— I, A EAAWATAL, RT3
o XANEHE R EAZMAEE - $H1T (Robert
Browning, 1812-1889) 7EH F/E B MAZ 8K )
(“Pippa’s Song” ) ik R HI=iE i 4F & T
YRS I AT Y A ) s A R R R
] —JR#EFI 4" (God’s in his Heaven—/
Alls right with the world!) XFER R4 T
Y] 4 2 ISR 23 LRI ) SRR 1
Ty, BUREEAR 3 STl S R 1%
At B — A, fln. PUE ZE0 K.
IR SEA . Xt Sy i) BT A 1 A2
FSCEWIRBL. [F, Atk kIR SUEAT,
AT NTFEHME], EHFEL. Jofkik
BB “UET ek, FHEMEZR, SEGE
AN, JURR RIS . SeAk 2L
FFIAL T R UL B T RN KA AE P2 1
ARSI, I X AR SEAR I B B AL K (1)
MR B s, R 2RI,
RN RBL, g B stk
bR, 7S EITREAAEE A Tl
RIRAT, B B Ry, B
FE—HEHHIEE S TH, — ks ( Charles
Dickens, 1812-1870) 7& { X ¥ i ) ( Hard
Times, 1854 ) iXFHB/Nist AL ARKE : “HlLasms
B OMEAOLRREE, SE A B R, i

o




WEQIAE, ARIEHIAT, AAHEL” Tl A dER
AR, TEXANARAR 2 SR TR R A
SRR IO FEEHE AL BUREEIE, e
J Y SO S SEFMIEE JR T

Tl ik AR EY, Ak 2T S
L B i 2o Bt 23 o) B, A AT X AN I A e
H) Z e E R TILEAE . TERAHU. Bl
ST A SRR L ESEHESE, A
A B R IRAR BB R, Bt 32 S8
SHE ., BURBURRISULE I b, (& TRIT
1) ( The Edinburgh Review ) { ZE1EiE ) ( The
Quarterly Review ) %35 B 003, i3
AN RS BERIES R, SEAA 2
HEHPRER . HEAh, TR TN RN T )
1190, BTk HIRZ M ER AL S ORI
SRy, Fo LW 8, wf A
HE M ARMEE R, G, RSl 18
T2 R0 LA 2 SO TR T3 Se b KA T 19 3 1)
AR A IR — RSz s, Bk
ARIRK AR, Z2EAEHT . B A
N7 H AR X EEAR A — A R AR
R B AR, Wt R EA R AR
HIEIR .

T, TERAREN I PER R T, SETE AL
SCHEN T R 5 2 ei) i AR fEBUA
FEARAAN N BSOS AT, R AR
PR, R A TR SR 4
Areagit, 19 am ks, FRBH
ZERTE = DT A X R AT B
TR . RBAE . AL MBIEA . PR
SEITH B, BT RRNRERR L
PRI S, IXRE R MU £ 0 I SCAR AL 3% i A1
75 N FETERIOCCAE S RERS TR N B TE T2 38 1
e, PR RS R . X — I A SE TR AL
MR, WFESHr + K3/ (Thomas Carlyle,
1795-1881). LMl « L5 - 2% F) ( Thomas

Babington Macaulay, 1800-1859 ). {5 « Ffif
i ( Matthew Arnold, 1822-1888 ), % - ¥
#i4: (John Ruskin, 1819-1900 ), J&J#E « % H
i (William Morris, 1834-1896 ). {K/REF + fiil
1§ (Walter Pater, 1839-1894 ), BLHf4 « £/
i ( Oscar Wilde, 1854-1900) Z¢ A\, #B:24H}
2 gn & BRI . ARSI RT ZAM
AR B R 2 B 25 2 AL 2 B
T Tz R, A, Ly - SR - s
(John Henry Newman, 1801-1890 ) b ¥ #)—
feA-FF A A DR T, ke 1
—B R 2N ARRZE”, EEE ks
TR A RGN . AU R R
JIERE, EIRFEEUGEIRA SR E RS2
e . Al RFN B E RS, 78
SIS I BREE FIRIBASGEIREE, LUkt
XA G v TSR B — Yz A b 5 4
POPN Eil) Aty Lo

SOOIV OVODODOODODOIOIOI O OO

1 RETBRALKREF. ZAEHM]. 18IS, B, F. M TR
25 HibRAt, 2005.

2&3 Mundhenk, Rosemary J., and LuAnn McCracken

Fletcher, eds. Victorian Prose. New York: Columbia University
Press, 1999.
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1.2 £3/R:

MR, HEZ RN R EERCCR ST
A=K SRS S BRI ARMEE
XEHOCEN R UL RISk EAR Z 3, L)
IR0 T A AR o AL 28R 5 AR AT A 0 455 400 e
&K NERCHIEMER . X—RREBLS
VER RN REFE DT « RIER. SE - BT
o Sym e FR 4S8 FTEN . BRER - £
H . 2y - BPRA R - SEIEA B
BT IS SN, BRI - PR
JBRE - ME T - B2 (William Makepeace
Thackeray, 1811-1863 ). % I = W k. F¢
6+ XHEHF (George Eliot, 1819-1880), 65
W7 « 3% ( Thomas Hardy, 1840-1928 ). D. H.
54 (D. H. Lawrence, 1885-1930) 45—k
AR AN F AT IS AL T B SR . At
AT NSOV R SdE s T HLEs RIS b it
ST, RITHNZ AT, fER
o, AR AN T RIS S
N G R ST TR T (U L VU SOV I 2 D
IR LR IRSCEE N A A 2 SUB RIS
MR, X 2RI SEEROON— AR HH 0
AL A T RIS, STl TRk A SORS
MW A AT R, FE R
I T ASCHE AR

TE_ERS—RIBCUER b, R
A, W, 5 ISR RA bl
{0 STARA 7 3 LR 0 7575 0 XU

FE % i « £3€/K (Thomas Carlyle, 1795-
1881) HIATEF M2, 14 FHiENE T EBIF
o, WVERER. AR, A SO IR PR
POARIEGER, ICEE TR AN, JF H R
PREFBERR, 7R LS E XS sz 3]
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HETNE RAISAZ B AN IR

THE FRENCH
REVOLUTION

A HISTORY

o (GEEXRE®: —#RAED

TR RS 32 SCRI 22, 1834 4F, R
IR SRACHYIRP, 528 - WiERE: - 2
#) (John Stuart Mill, 1806-1873 ) %5 /£ X 4
IR JUEZ G, itk T GEER
¥fir: — ¥R 5 W ) ( The French Revolution: A
History )o -RF/RAEXA A st JTEHOCE
EHA T RNEER, EMR0ZET, NP
Az, R E R Dy S SN ] R AR
BRI o XA SR 0 Dy A B

o




SSSUTEEIE DAY SVl iR (el
HAREE.

FRIRRAA —FIAH IS HERL BT
5 ARG AR . B UL 4
FAESIRGL, M CEE LSRG EAT, B
Ho Bk ) @A AZ O 7R BRI AESRE ) (“Signs
of the Times” ) X 1829 4ER F£AE (& T EIE
) bErSCE, ARSI TR 3 ST SRR
JERZHTE DI ks, —5HDLii: XA e
8 CAEGERAR, AR, AR
BOEFREHR, TR T Ul EaALEs
R, T E R E RN, EEE AR RE] . 353
TR TENIR], AR & AR ES7 3Rk
FANTRTL . SULEy, AR TALes, DIMLEsH
FAIHE A BRI, AZEE SINELL
Bttt SAFAEN S B ER I RIPRGE , W T B S B
TSR GRS T 257 B AR IR
WAL, ARSEAEA T AR L2255 H R E
FEX METTBOR, BETCFTEFE, AR
SYEHET, Tk, AR %t
e, R3ERAE (32 5BUE) ( Past and Present,
1843 ) —AoHixFEk .

LAoHR, BFEih, BRXE,
e b RS B RE T H, *Forshie

HABHFHFEZE, FREHTN
AN 5 2 %, 4452 R kA AR
BRI, FUNECERAL, Rk
A —FrE X HF

TERXAR AT, R SRIRAL TP IRIsAY 2E i
T DM EHIAA 1) RTINS AT

AEAfTEE, ARBHAF F L F
T B 7B R ERIEF 7090, fb
MAFO A PR REEE, 44
JEi Aot T A E R e R,
AR RE AR R, Ao RRBREH T
1, AES AR AREZRART
M HE, AR R AR
B, NS T AR oo
% % R A E RS R it B R A A
2, ZRA MBS EH— TR,
SR K J) FHBFINE I, R A
i A BTN E CHEEL K
W EAET , XA, AERALREZ
kit AE, RAMAETRLIES
HRFEZF, ABRRAEEDHERE
B EIART R 94RF AL E

IR A AR R R, RATR R
AR AR, ZMNT R, EA
HR—AEFRL S, BRHWIT, H
HRIEFILTT, BE®, L5A
o BRI A T S B, A
AEER A R, BRX R EN . 3K
AEE RN, AR HEMT X IR
W, SR AR R R KA R A f X A
%) RS — B A e AR AR S AL LT AT
HREBRTH A8 €MNSE LTS
H, HEMRILERE X, MAEXEZ,

AR BLR, RIIRFRZ N “ AR
OL7o L, XA 1k e E AR I AR BLR 2
ROEHEA VU7 AL A th T A A 3 s
IRE 2RI 2. RORZAKINRE], AR
T S R R R KT8 e, TR EOR Y
Mgy, A, RRRE BB BT
AR SRS FIZ BB 2 ) A2y
AMAF R R Z BT, AR, 3L
VA D S vp PR B AR e BLS AL 22 7 S R A

OOOOOO

OOOOOO

4 http://www.victorianweb.org/authors/carlyle/signs1.html
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e, it SR EAETC R, T
[ 3 )7y S B SRR AR R S A 2 A P AE
7R MR T oG R AER IR IR, R
BGsAT I SO A RTS8 )
IR . DrRIAIEEE, AR T R 5
MESEFE, IRESRBE MR ARSI, &7
it emE N £ (EEEBUE) *, 56
R0 H 2 PR i N R A T S A5 |
e e LR EM A B sEBL, w42k
R FFEB . (RIPrEE “S53h%it") @7
JHZ R P AR L. RS A ] 1
. 7E (F L 5BE) Ry, RER
i CNRATRE L AR e b A A7 . A&
6] — LR A dr i 2, S TR 4R, 5L
h VBB, REHAEIE 7 —ike.” 7ER
SRIRFE R, XA IEL R B0 4 25 o R B o i
B3 D ) R 2R

L5 SO 2R PP R SRR “HE M - R
SEIRBIDNBHET . MR aI M R
TR SE ] IR S P S T AR Sl (S A e
e, ABAESCEA IR 19 e, hi HARA) &
WA R AR R AR XS
H, RBURBAR AT H 2L X Rh g 4 id
Di SV EE R R R E N S KRB R
JRH) I B BRI AU R s B, B
FEMCERE, AR bR " 2 i,
AR RORIR “FEICAESTF I AR B
BURBOIE—IInide, Wl — P oR 3 XA
—R, BB 7T ARG, Xt
X PR R R 2 A AR — DI RS RR R o 9
FEEA BRS¢

TESEEHOCH b, RSRRE N R
A Sl A2 R B AR B R
HARES WS E S REE, —HINBUE
19 tHh2e T M SGERCC 2 H

RS IR I S RO R R B . 5 )
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PIRIEAE A AL, SR, IMABRERSK
FETACH DI S AR, ph o7 A S AR )
R, PORTA Sl HE AR O R T RSB, X
1 GEREREE A — 3P ) — LB
REL TR, 58 SRR S ) SR
B, ETE AR R R E R P — LUK )
R, UG — AL ETEE L TS
O, iEEEE MRS, e, 78
KR 14 1 AR B v SRS B — N A 5
— AT A TENH MR ANGRS , [ Fi
FARME 2 RENG . RIS E R A i
HE-FERROR R, TER DR iE . SE
ERNEN . Al 0Bz Ah, 7
HATRIE X SEA R B IAINg . EE A
JRIRBE O 5 AT NIRRT, 20
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WA E T RERS AR S OB AR, AR
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5&6 LR, BigH. RBREEHEE: HLEM. It
ARHAREE, 1959.
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(1)  VIOLENCE AFTER THE STORMING OF BASTILLE (TH()M':: ()3ARLYLE
1795-1881

T B JRAR G Y 2 ) Ay W RER

\6

Why dwell on what follows? Hulin’s foi dofficier should have been kept, but
could not. The Swiss stand drawn up, disguised in white canvas smocks; the
Invalides without disguise, their arms all piled against the wall. The first rush of
victors, in ecstasy that the death-peril is passed, “leaps joyfully on their necks”;
but new victors rush, and ever new, also in ecstasy not wholly of joy. As we said,
it was a living deluge, plunging headlong; had not the Gardes Frangaises, in their
cool military way, “wheeled round with arms levelled”, it would have plunged
suicidally, by the hundred or the thousand, into the Bastille-ditch. —
Andsoit goes plunging through courtand corridor; billowing uncontrollable,
firing from windows—on itself: in hot frenzy of triumph, of grief and vengeance
for its slain. The poor Invalides will fare ill; one Swiss, running off in his white
smock, is driven back, with a death-thrust. Let all prisoners be marched to the
Townbhall, to be judged!—Alas, already one poor Invalide has his right hand
slashed off him; his maimed body dragged to the Place de Gréve, and hanged
there. This same right hand, it is said, turned back de Launay from the Powder-
Magazine, and saved Paris.
De Launay, “discovered in gray frock with poppy-coloured riband”, is for T
killing himself with the sword of his cane. He shall to the Hotel-de-Ville; Hulin,
Maillard and others escorting him; Elie marching foremost “with the capitulation-
paper on his sword’s point”. Through roarings and cursings; through hustlings,
clutchings, and at last through strokes! Your escort is hustled aside, felled down;

\2

rest
desce

by an unknown hand, at the turning of the first street! —

Lin Dhve Cowat, el i myefierny, il il wititperigs off femom, Uish e
— dream of lemonade and epaulettes, ye foolish women! His Majesty, kept in happy

The French Revolution: A History, 1837 0 =

007

| o |




| T —— (T

(1) VIOLENCE AFTER THE STORMING OF BASTILLE (TH()M;‘;; ()3ARLYLE
1795-1881

I B JRAR G Y 2 ) Ay W - RER

R AR EAEE VG R AN SR T2HULH “EHEE” BRI H
Ao BT IR W T AR BT LA, EHRREABLZIANET T F
TR EAAGE AR IA AR, SRR, Bk, TI
KB R BAL LAV A, HATAARARAS SE 3 3. 58— ISR & A
THARTAT LR R, XBZE, BHMMA, FAERE LR LR
SR Lo XA RN — BRI, NTESR R, LR 58 A AR A A
FEAEL, ARR RN LURA B, FIRE AT thE VA TLE A L&A AR
B, FAFR IR RN dn R A RMATAIEE, R E LT R A BT
M a8, ELARTEA B RS SN ) 3P SR R

XJEN BB SKE R R e A8, PABRENR, AT A, AME Rt
i, HREERA TN BIAL AR R B R AE, 0 e B AR S A LA AR Lo
FRIAX LTI ERZITET. ANFHE LR LR EEELR, #
B —d BT E R BT A HYAFE M EARITAET BT X W 15, — AT I
HREFH—TIRT TR, MAFRERN R T R HEBET R
Y, ERZAETF, MILTHRFBELRERE, HERALEHEK

MR BB, hFHE—~FREHKRAUR, SMA—&IROAHZA,
EMGEE B TRALS AR Bk, T2, BWREAFE, FETRT,
— Bk bR “FESIPE Y AR E T B A — B LA BB R,
ek, Whbo A&, MERBMT T, PREAREHFELE—F TE2AMHE
iJR Fﬂﬁ*iﬁﬁh%ﬂ:o FIJEH’J‘/'%’L"’F"I' ﬂﬁ”JZ‘TﬁEﬁcﬁT ““i&/\j(ﬁﬁﬁ

P"Jf:’ﬁ’]/% BEZET, WaFEETE e W, BRA, Iklfit%“i'ﬁa“ﬁ' (=)

EEH, TI’MI'IJ'X%%ﬁH’J%’:ﬂ“I‘T ?"*E‘%ﬁ‘ﬂ]ﬂ’b%/ﬁ ﬂli”}i‘a' E”‘ﬂ’

*?Fi‘FtH/\IEﬂ’ﬁ'J BHERABRBEERE,

FH(EEREA: —#HL) (1837)
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(2) SHAKESPEARE, WORSHIPPED AS OUR NATIONAL HERO

B JEE AL Y B S

THOMAS CARLYLE
(1795-1881)

eSS

Whoever looks intelligently at this Shakespeare
may recognise that he too was a Prophet, in his way;
of an insight analogous to the Prophetic, though
he took it up in another strain. Nature seemed to
this man also divine; unspeakable, deep as Tophet,
high as Heaven; “We are such stuff as Dreams
are made of!” That scroll in Westminster Abbey,
which few read with understanding, is of the depth
of any seer. But the man sang; did not preach,
except musically...I cannot call this Shakespeare a
“Sceptic’, as some do; his indifference to the creeds
and theological quarrels of his time misleading
them. No: neither unpatriotic, though he says little
about his Patriotism; nor sceptic, though he says
little about his Faith. Such “indifference” was the
fruit of his greatness withal: his whole heart was
in his own grand sphere of worship (we may call it
such); these other controversies, vitally important
to other men, were not vital to him.

Well: this is our poor Warwickshire Peasant,
who rose to be Manager of a Playhouse, so that
he could live without begging; whom the Earl of
Southampton cast some kind glances on; whom
Sir Thomas Lucy, many thanks to him, was for
sending to the Treadmilll We did not account
him a god, like Odin, while he dwelt with us;—
on which point there were much to be said. But I
will say rather, or repeat: in spite of the sad state
Hero-worship now lies in, consider what this
Shakespeare has actually become among us.
Which Englishman we ever made, in this land of
ours, which million of Englishmen, would we not

S TCHERE, Iy 2 e, SRR 1+
JE o JXUEHRA R TR A s R I AR b, ik
ATz BT E R A, B, 7E 1841 4F
AR e T, Dl 520 Dy S v i S 3=
X ) (On Heroes, Hero-Worship, and the Heroic
in History) —45Hr, i LLFE i i Ps Al 2 A5 1)
SR TR O S A 2

give up rather than the Stratford Peasant? There is
no regiment of highest Dignitaries that we would

\D

On Heroes, Hero-Worship, and the Heroic in
History, 1841

N\ 19

MU ESCTFRE, A2 i RIRIRINFTSOR
iy IBREGEN, MR TIRIE O R
M, I T ARSI R, T XA
AIER . AU A TR SRRIN

20

QOOOOOOO:

DOOOOOO:

QOOOOO

7 Allott, Kenneth. Introduction. Victorian Prose 1830-1880. Ed.
Kenneth and Miriam Allott. London: Penguin Books Ltd., 1956.
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@ SHAKESPEARE, WORSHIPPED AS OUR NATIONAL HERO

HA b 3 E A YRR S

THOMAS CARLYLE
(1795-1881)

FEHI - KRR

RN, R M i IR B AR X AL 75 4 b
T, e R IR — LA AN S 2 B
o 2R, BT UL S S EARAE, R
o HAXTH LI, TEME: R FHK,
BRAUIRZ N, HanREZ . “ERMEB LR
F, O AMART BAT 7 R A B A B T
LA, AR S AL RE, XER
REmER. A, FLILERREEITHFAR
Wk, WEREKLEANF RNV T L
Fb S i A8 A B AR 5% 3 3 S i X 4 R I
Wt sE, LIRS A X AR AR, YR fE
PIREEIRE" e BRIWAZIMERT M. 1! BRALAR
Frth “EREXK", REMMRIREATHZE
B At B R RER LSRR, &
T B R A5 TR SR8 o An b9 BT IE %
BT R RRA WG R, B, thitse
HU B An I A BN B THUIRAF A B R BRI
B BRAV ARG AL FR I AEAT o T H At A 22
FEMgp 4, MNTHARAERER, BXNFHL
P, D06 2K R B

FPE, R BRAZALR AR B AR B
RRo R, MIFTRRT—ARIGHHE R, £k
LB TR, BALRRARE AR IR A,
WaEZIHE LR MBI ETEH. 1LE5T
FC LT - TV B AT R BB R YR ! B

o R SCIHESE TR, (H AN B 1 ) H
SN, A IR TR AR LB T 5 XU 5 5]
Y 2 RIS FRFE 2RI DT KU
BRI, JaF SRS L EREAR . UK
RFE RIIRIHIEIETE 58 4 24 L — T )
JEIN A JE0RE, At Spr A 5l i, IR
fEne s, BlmLE - PRIRE RS A i i)
Fisik, XGRS RS sk Z 0k, (R
SATALHAYESTIN, AR

IR, RSERMAE IR O, i

010

P05 FANFEE L], B DA BRAN A SO S T
AR RTRX—u, HIHELL. R
FAFH, REZRA: RELSNRIEZE
FARHEE, ARINEAEAE, AT R A A
L EL I B R R T AR A BT R RZA KA
3R SO BT R AR AR TR K, AR RATE 3
L, MHAEEAN, BAOERF? RE, BFEE
LEHFWFEEN, BMOXHHLRERFA? &
MRS R TAEEE S SRS LT, i
AR AL AT 58 R B B AT ARAE, Tt A

FH ISR, FMEEFEG TR
Fel L) (1841)

WRO, A PO B RS, XS
ZHE LT R (B2 ) ( Reminiscences,
1881) i, FHEEZIEE, HlasmfRE Sl
PERBBORHTR 25, “FRIREIED 2 72 S
TAEZHIIRIH, A Z M ATERTERE . (20
A 11 BUTIESC ) X AR IIRBOCREE ) 75
—THi o

OOOOOOOBOOOOBOOO OO OOOOOO

8 OnE, Bl DRBERTeE: FLEM. tm: AR
HARAE, 1959.
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@ CHALMERS, A GREAT SCOTTISH PREACHER (TH(’MI'S\;? ?ARLYLE
- R N 1795-1881
HREHT: AW A IR A E W - FER

\O

Chalmers was himself very beautiful to us during that hour, grave—not too
grave—earnest, cordial face and figure very little altered, only the head had grown
white, and in the eyes and features you could read something of a serene sadness,
as if evening and starcrowned night were coming on, and the hot noises of the day
growing unexpectedly insignificant to one. We had little thought this would be
the last of Chalmers; but in a few weeks after he suddenly died...He was a man
of much natural dignity, ingenuity, honesty, and kind affection, as well as sound
intellect and imagination. A very eminent vivacity lay in him, which could rise to —
complete impetuosity (growing conviction, passionate eloquence, fiery play of heart
and head) all in a kind of rustic type, one might say, though wonderfully true and
tender. He had a burst of genuine fun too, I have heard, of the same honest but most
plebeian broadly natural character; his laugh was a hearty low guffaw; and his tones
in preaching would rise to the piercingly pathetic—no preacher ever went so into
one’s heart. He was a man essentially of little culture, of narrow sphere, all his life;
such an intellect professing to be educated, and yet so ill read, so ignorant in all
that lay beyond the horizon in place or in time, I have almost nowhere met with. A
man capable of much soaking indolence, lazy brooding and do-nothingism, as the T
first stage of his life well indicated; a man thought to be timid almost to the verge of
cowardice, yet capable of impetuous activity and blazing audacity, as his latter years
showed.

I suppose there will never again be such a preacher in any Christian church.

Reminiscences, 1881

A—%l, BREHOHRAARMNBES 2K EEEETAK™. &l X fn
W, SAMRIEAH, RELERET AR, MAMATHLEE fuk 5 B, T LA 3] — ik 38 ° =
WA, Uitk &SR BBk, PRI A RARERT B, B E L. AN !
BB X R N REHRE—F. NIJLAZ G, MR E - ERELA
Hom, AANREBTRAL, SEMEBTE ERAFEMALT. £yl Xk
s A A RAT T BRI AR e AR ILHT LR TE S o AT LARE TS, KBRS
FIiH RCRBRIMROES, BHER R, LR AT R IR Rk i R B
Pk R, AW H— AT AU R ALY BRAE, HXR A AR L E Y. R UL, M
A —MERAABR A, BREARER. JMLRIANBAEREL, FAFLESBE
T A R R A Y AR B AR e SR RAE R, ARITTI A Jr; A8 i 7 o 5 R \o N
k'S H 58 G R, BOA AT B A 8 AR AR AR AN O R R R e IR S
RA LY, BREHN—EKFRR, BHA R Ml OFAEIERIAFARA 57,
{ELEPSLAE GRZ PAERY BT H1, i Bl ST B 2 R S A9 Jy S An S A B9 o AR 36 T
Mo At RN, FALRNRBI L, MDA, BT IR T FAF R R &,
T 1A HT ) AT R B E S, X MMBE— BN AT AL R, BT
B, M—EMARR—AEIAEN, AFRENA, MR ELERE, FaE
it B R EHg 2 %o
Foett, LB L At H LR G TR T ——

20
PEH( EZR%) (1881)

011

| o |




| T T —&— (T

137188, EEANHBEOLX:

SRR FERH AL G —2e 2 | A
SACHEIFHICC K ZE L ARSRRIRAIRS 2 . AT TR HE
THAEBET- 518 % . REM IR R B 8
BEAE, PG AR 2 ) R B —Fh
FrigHy “Prh 3" (eclecticism ) BRSO,
HIE 22 R - FiEHs (Kenneth Allott)
Wikt , o CIHEY Hhia)sofs B B
HERIHI RS XS B
A RAEAIR TR IR IE B, WICENEE 2
B, RN E A, (HEE B — R BS
R, EEHECRIARL . XU R RS
AR EARTE, A DO B
A DL — PR T ) SORT . X
VAR XS AL 22 SR D) SR A ) T 4T L
RIGMTH, X708, 21 - WiIEURE: - B9
( John Stuart Mill, 1806-1873 ) A XUAE il 2
— AR )

TR AL A T () 35 4% 2 A T - BB )
(James Mill, 1773-1836 ). il « BETEE
WS QUSRI ST A IR,
A 3 R 2 ORI R 2 SCER I TR R
Yo MAEZ TRRFEG, EHM 22514
FREEFOM . XA EERE R B H7eili, At
mé&, BERIUEETH SRS E, X
T ME W T RRA O, 298 - BTEIR
B - BERFIIK T, RACEESRERIRR,
ft AL BB ARIFLARE T LT R AR EE 2 AL A%
A BOESCN R : At 3 B HFARZE I AL, B
TR BN ARS8 FIFIGF
PLITC, BAREIK T ARI/NZL, st %
(5 SRR — )24 ) . BRI RRESCERNE
BERINRL, ICARRRZIR S ST rfs FI e . X u

012

EEMAERNEERATAR

LM ) E DI RGERL T SRS, @
B e PR, RE] 20 Bt
WA —isE, RBURT . Qi OB
S BN RIS TRRL v S T A TR
NBIWFGE o AT R ) e S
W5, SCHEFARME ST, GUEHA
SRR, FERBAERZE A, DI PR
JEYED F BN Y, A TREBORIR R AT 5
U SGER . BEEH AL R 3], AR
X G X R BEAT 2 R4, 0F S B 508 95
LW XA 2 DL B2 Hogn, Sl
RECEAR D . A —IK, AR I R 28
CAE ) HABLES R R XHie, BE5E
SRIGHRE AR
ZRBEINZA G S e s, i)
HREHOOE, W H RS R3IRANE . i) ig
BERCCAR A JEBN TSI, AR R, i
FIEAER . AR AR, [ I
HORIES, IBIER RS R, USRI
AL, REEIDHRA SRR BT LM . X
ek, TG NZRT LIRS
R ot XU RAEAl R B P RIBUR R
v, RpiRAE CBURZETIEEL) (Principles of
Political Economy, 1848). ( iz ¥y J M A7 )
(The Subjection of Women, 1869 ) Fl (i H Hi )
(On Liberty, 1859) W, #AMENEI. (=
WAL 17 GUTTESL ) AN T A Ses al, idE
VIR i B B AR A 00 J B, B
AR RN, USRS S B
BETEAL A I B S 1 h i s XA
oYW EITEA BB BHCO . R T
X BV B VR XU Z [0 1 56 & 1 A SR,

o




o 495 « HTEI/RE - 128D

Ay, ISR > BBl SR VR IR 2
AT BRI PO AT, (H
s A I BCOUS W 2SR R,
AR . e H B P XFESIE: <
e, B AT B R AR I R R TR M 2 7 i
fgeeefHJE, RPROCREE, XAERANAE R,
B SERREIHAEN . ORI S VERE Jifdit
TAREFMES” BRI X FERAN
Bk « #1id (Jeremy Bentham, 1748-1832)
il i5d B Te) sl 2030 HA i BB RICC S 15 2 Ui
. WA, BokiRtmEis. miflE L
EHEMAAEDE, S 7 AR A, 1
EAERFETHIMNZZ0 M), DIEGE R 5
BT g . BB VX S 52 5]
LRI, AR iRk 7 RAE
HVEFEAR , e EIFGI YL, SO0
WA THENL, PR " XA AN
XF H EBEXAS LGS .

HLERE e, B SRS TR
ZAEBIRRAN G, 133 7, HE)
FRARRA A ISR . BN, Rl
R EFMEURF RS I - SRR A
Wi - WiAE 25 B8t (Sir James Fitzjames Stephen,

o EI8HT - IBREEL -

WESE

John Stuart Mill

Principles of Political Economy
with Chapters on Socialism

o (BURZFFIRIE)

1829-1894) M5 7 (it H . P Z )
( Liberty, Equality, Fraternity, 1873 ), X288
AR ) GEE ) ) E R T
FRHHEPE . S TR TR 2R
B2 PEENE, SR R OGRS 7
SHEM . AR NS | 1S 5B s
B =B d s kA ER - 3H
FBR T HZRRN . AIRZEAT (FIZEH )
BRI, AUk BRI B s #
PPN G0 N/ SEa w2y SN /=Y TR E P
WU E ) SR FIE R 2Ll ek, LAk
PRSI T fE R AW, PRI
%)W, WS R E S AE A hE e,
FERRE IR A L5728 il —Fh = U . ot
Hb, W 2 R ) O B AR AN
AR, WA GEA ) BOLEHTERTHZ 236
BiE. KM, BUSFIME T LIRS, HHE
SRV T AR BRI AR — . 1Eh

9 Allott, Kenneth. Introduction. Victorian Prose 1830-1880. Ed.
Kenneth and Miriam Allott. London: Penguin Books Ltd., 1956.

10& 11 Mill, John Stuart. Autobiography of John Stuart Mill.
New York: Columbia University Press, 1944.
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CUNNING MEN IN THE WHIRLWIND OF POLITICS

iR i LR A

THOMAS BABINGTON MACAULAY
(1800-1859)
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Danvers was a man of the same class, hotheaded,
but fainthearted, constantly urged to the brink of
danger by enthusiasm, and constantly stopped on that
brink by cowardice. He had considerable influence
among a portion of the Baptists, had written largely
in defence of their peculiar opinions, and had drawn
down on himself the severe censure of the most
respectable Puritans by attempting to palliate the
crimes of Matthias and John of Leyden. It is probable
that, had he possessed a little courage, he would have
trodden in the footsteps of the wretches whom he
defended. He was, at this time, concealing himself
from the officers of justice; for warrants were out
against him on account of a grossly calumnious paper
of which the government had discovered him to be
the author.

The History of England from the Accession of
James the Second, 1849
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12 Paul, Herbert W. The Life of Froude. London: Charles Scribner’s
Sons, 1906.
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(5) WHAT IS THE LIBERTY OF THE INDIVIDUAL?

A RA N H e

JOHN STUART MILL
(1806-1873)
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But there is a sphere of action in which society,
as distinguished from the individual, has, if any,
only an indirect interest; comprehending all that
portion of a person’s life and conduct which affects
only himself, or if it also affects others, only with
their free, voluntary, and undeceived consent and
participation. When I say only himself, I mean
directly, and in the first instance: for whatever
affects himself, may affect others through himself;
and the objection which may be grounded on this
contingency, will receive consideration in the sequel.
This, then, is the appropriate region of human
liberty. It comprises, first, the inward domain of
consciousness; demanding liberty of conscience, in
the most comprehensive sense; liberty of thoughtand
feeling; absolute freedom of opinion and sentiment
on all subjects, practical or speculative, scientific,
moral, or theological. The liberty of expressing
and publishing opinions may seem to fall under a
different principle, since it belongs to that part of
the conduct of an individual which concerns other
people; but, being almost of as much importance
as the liberty of thought itself, and resting in great
part on the same reasons, is practically inseparable
from it. Secondly, the principle requires liberty
of tastes and pursuits; of framing the plan of our
life to suit our own character; of doing as we like,
subject to such consequences as may follow: without
impediment from our fellow creatures, so long
as what we do does not harm them, even though
they should think our conduct foolish, perverse, or
wrong. Thirdly, from this liberty of each individual,
follows the liberty, within the same limits, of
combination among individuals; freedom to unite,
for any purpose not involving harm to others: the
persons combining being supposed to be of full age,
and not forced or deceived.

No society in which these liberties are not, on
the whole, respected, is free, whatever may be its
form of government; and none is completely free in
which they do not exist absolute and unqualified.

On Liberty, 1859
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@ L1BERTY AND COERCION

Fl 5

SIR JAMES FITZJAMES STEPHEN
(1829-1894)
T - R R A - WA R

Men are so constructed that whatever theory
as to goodness and badness we choose to adopt,
there are and always will be in the world an
enormous mass of bad and indifferent people—
people who deliberately do all sorts of things
which they ought not to do, and leave undone all
sorts of things which they ought to do. Estimate
the proportion of men and women who are selfish,
sensual, frivolous, idle, absolutely commonplace
and wrapped up in the smallest of petty routines,
and consider how far the freest of free discussion
is likely to improve them. The only way by which
it is practically possible to act upon them at all is
by compulsion or restraint. Whether it is worth
while to apply to them both or either I do not now
inquire; I confine myself to saying that the utmost
conceivable liberty which could be bestowed
upon them would not in the least degree tend to
improve them. It would be as wise to say to the
water of a stagnant marsh, “Why in the world do
not you run into the sea? You are perfectly free.
There is not a single hydraulic work within a mile
of you. There are no pumps to suck you up, no
defined channel down which you are compelled
to run, no harsh banks and mounds to confine
you to any particular course, no dams and no
floodgates; and yet there you lie, putrefying and
breeding fever, frogs, and gnats, just as if you were
a mere slave!” The water might probably answer,
if it knew how, “If you want me to turn mills and
carry boats, you must dig proper channels and
provide proper waterworks for me”

Liberty, Equality, Fraternity, 1873
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INDIVIDUALITY DOES NOT MEAN ECCENTRICITY
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THOMAS BABINGTON MACAULAY
(1800-1859)
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I went to the Athenaeum, and stayed there
two hours to read John Mill on Liberty and on
Reform. Much that is good in both. What he says
about individuality in the treatise on Liberty is
open, I think, to some criticism. What is meant
by the complaint that there is no individuality
now? Genius takes its own course, as it always did.
Bolder invention was never known in science than
in our time. The steam-ship, the steam-carriage,
the electric telegraph, the gas lights, the new
military engines, are instances. Geology is quite a
new true science. Phrenology is quite a new false
one. Whatever may be thought of the theology,
the metaphysics, the political theories of our
time, boldness and novelty is not what they want.
Comtism, St Simonianism, Fourierism, are absurd
enough, but surely they are not indications of a
servile respect for usage and authority. Then the
clairvoyance, the spirit-rapping, the table-turning,
and all those other dotages and knaveries indicate
rather a restless impatience of the beaten paths
than a stupid determination to plod on in those
paths. Our lighter literature, as far as I know it, is
spasmodic and eccentric. Every writer seems to
aim at doing something odd,—at defying all rules
and canons of criticism. The metre must be queer;
the diction queer. So great is the taste for oddity
that men who have no recommendation but oddity
hold a high place in vulgar estimation. I therefore
do not like to see a man of Mill’s excellent abilities
recommending eccentricity as a thing almost good
in itself...

Journal, 1859
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NEWMAN AT OXFORD
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®

JAMES ANTHONY FROUDE
(1818-1894)
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It has been said that men of letters are either much
less or much greater than their writings. Cleverness
and the skilful use of other people’s thoughts produce
works which take us in till we see the authors, and
then we are disenchanted. A man of genius, on the
other hand, is a spring in which there is always more
behind than flows from it. The painting or the poem is
but a part of him inadequately realized, and his nature
expresses itself, with equal or fuller completeness, in
his life, his conversation, and personal presence. This
was eminently true of Newman. Greatly as his poetry
had struck me, he was himself all that the poetry was,
and something far beyond. I had then never seen so
impressive a person. I met him now and then in private;
I attended his church and heard him preach Sunday
after Sunday; he is supposed to have been insidious,
to have led his disciples on to conclusions to which he
designed to bring them, while his purpose was carefully
veiled. He was, on the contrary, the most transparent
of men. He told us what he believed to be true. No one
who has ever risen to any great height in this world
refuses to move till he knows where he is going. He is
impelled in each step which he takes by a force within
himself. He satisfies himself only that the step is a right
one, and he leaves the rest to Providence. Newman’s
mind was world-wide. He was interested in everything
which was going on in science, in politics, in literature.
Nothing was too large for him, nothing too trivial, if it
threw light upon the central question, what man really
was, and what was his destiny. He was careless about
his personal prospects. He had no ambition to make a
career, or to rise to rank and power. Still less had pleasure
any seductions for him. His natural temperament was
bright and light; his senses, even the commonest, were
exceptionally delicate. I was told that, though he rarely
drank wine, he was trusted to choose the vintages for
the college cellar. He could admire enthusiastically any
greatness of action and character, however remote the
sphere of it from his own. Gurwood’s Dispatches of the
Duke of Wellington came out just then. Newman had
been reading the book, and a friend asked him what
he thought of it. “Think?” he said, “it makes one burn
to have been a soldier” But his own subject was the
absorbing interest with him.

“The Oxford Counter-Reformation”, Short Studies
on Great Subjects: Fourth Series, 1883
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i B9 AR B 2 R VIR R IR 2 R4, EE AN
ARVEZ AT AR E, $E R AT
TR AR Fo MR BT A LB AN BT & B R IR
BHIANHo AT AMTEIME, B AFLFFA
BRI A G AR — DR AR
A, BRI TR AR, AR ARG R
Bl CLHY 5 AL 4T T iR SE A 250 B SCIE AR
R, M BB b E RN T h— B
HERIE, WEHTME, £XPH#RLE, KUE
KRFRE, AR FHARMANA A28
22, i LgE— S ML NHCHIRS. R
AL FAIT, FRRAAOCHIEL, Wiksk
SR E BT R d e 9% 7 AR R0
XA & T HARAE. BURE. XEN
HAEE. ANRBRAEMA? NEHIHME A
2?2 XS RIEN T O AT, R
b B A SZAS L [ A B R, AR LR R L
T FFER, MR D T ANETEZ ],
Ao NRARAET. hBEERERHT 4, 4L
BEBLA AL, AAER T, EREITR.
o RN, TEIREB. B S A S B,
PP AR R e -9 I n, TRAn e G WTL,
MPKIE, H2BFRNGEE, ZiMIFER
RYB LT RIE. AEMFAREM, BiBfFAK
A, HEASREBHHIRRIFE L, REXL
RS R N e DR A = A B O ) S |
W RALARG Y R A BHAE BT ) — 35 IR
o —X, A8 IEFIA, — B9 K ] 3]
PEA B, ke AREE, B IR
HANEN, HRFEARAMA” SR, A% 3t
TFaTELRFT, EZENUAE.

FH(ERFAZEMN) (BEE) FRHXE
€ AiErg R F R E) (1883)
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o B - [IETE

5P HECCR AR, SO R ZE R
PEBLSEAE 2SI G . AT IO i 5 21
MK A EE LS00 Bz LU AR 1) W R
FIEIE . X T7 T 5 R ARG S 1) B4 - BT
M ( Matthew Arnold, 1822-1888 ).

VA7 SCACAEDF 55 175 SRS BT 5 2 0 AR 1
20 20 S5 2 44 1) SCRAE PR SR N IR » L
# (Lionel Trilling, 1905-1975 ) E55 K 5
RN B0 2 PR SR S AE AR v BB < PG 7 A SCiE
g8, $RAEEE CHRIA. HORBTIREE, R
fld “PHFIBLEE R Z ", FFuibT i
WSO TR E X AR . AIPA
KFEFEREAE, AP NS S
IERN”, X B PTG 5 2R
ISP NSCE, S REMEEIN, IRk
TEHERTEL RN, BRI SRR
2" (sweetness and light) 1) “3CAbRCH:" 1
FUAR, XA A 20 a2y LSS SRR
X+ HEE(E (Irving Babbitt, 1865-1933) Mt
FBPHSCE At 1 AR DRE.

s « PHATEH B TEERERRE, I
HifHYe, ZEGE “Boast” B,

SR I 7

bt 88 IR, AR T SOR PR Nz 4
Wi SRRV AL, R BT AR e FHTR IS 3 L
TREARC Y SRR ol SCARRE A B RS B it S 42
SEUCEN , BTETEIEORS T EATATRIE £
SRR, NI R R R s S, R
DR, TEEHES, AR E A 5EL03C
RO B 1844 4F, Bl i fE LI a1 St el T
PR, EARAMREEET, R A
S, BNERIEE IR - SRS TR
), A R IR AL e, WiRZY
B R - AESHER LB BRI X
BEER St R S IP A E 1 AR SR

1851 4F, Bl i B e HAR 20 AL 53 5F LA
BRI BN X I TAE . A4 FE Rl P S
SAHEE AR, HBURIEE T S HE R
M AR, A —E 2 B = P
B, #Eh 7 A A BUTAT A TR
Fer, PATERUIMESZ ) 7 —A Tl Ak, i
BLAL I AR REMAEPL, SEINEIRE] “SCfbk
TR, AR T A SGE R,
TESREFTAFIER, GBS N ORSREISE, DIt
e 2 DA K AW 5% 1LY oie &t A UNU AL
Al [FnF, fld @k RS, WAERHK,
WSCHRHEBUASIR . SUEAET . A2 fEf
B E LS .

1853 4Fike, Bl fld o) SCAAIE. =12
AF[E), AL S S BCOE RS TRE
MR, WA Rl SCHEREREEE A
U BT WIS TR B R —

OO

OOOOOO!

13 Trilling, Lionel. Matthew Arnold. New York: W. W. Norton &
Co., 1939.
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OXFORD WORLD'S CLASSICS
g5

MATTHEW ARNOLD [T
pAET

CULTURE AND ANARCHY 'rﬁ
- LAt

* i\ |

A B

‘ =

o (XUEXBFEN)

TR AT PEAL” AR, PRCRIE 1A
SARGERIARI, FFHES AN 0 e R MR
B (WAL 25 TUWIHES) Ml “J8

EFIEART, " R B, BAT ) SRR FDRE i
Bte (EMMHIBOGEEE, FIaTE AT A0

XA SRR R R, THPRELZ DA

PR R R SRR SR, 4k
W= T B AL B R
BRI FIRRA . At i3 i Se e A 22 JEAR
MPTREIR, w5 A TR 5
RORESCAL, v S e e i) 2 )RR R iy
FUSREOJEEIL, IR A— RSO fb L& . 58

M AIEEREE N S LRI EI, BIR

R AT IR SERGIIA T RS, EH
(e 5 B 3 ) ( Culture and Anarchy )
FIWEAR (PEREE ) (Essays in Criticism ) H1,

Bl P U 52 T LR T R B o) A 0 3

5%, BT Z 02 A P TE R, )
SBER AL B AR 553 ©

XA TSR EN RIS SR 2 A,
TEMHARIE 1A ASORFMASCALRO AR, B
AN —REPRT S ST BBEE. Se A
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I IX — AR RENS BRI At 2 A Ak i)
TUEINSEBL, BTl E— P SOM TR B

[

 ESMH A I A 2 T AR A

15, WU LU A A RERE R A NS 32 S0 RSB
IR MR RSSO T SRS AT AN, RS 4

- BANIBUERHE L T S0 T R A H

508

WU, BT e SCRe Bl 7 AR

- BERAA SNBSS, B TR S
RO AR SCEE Y, RELTR A TSOZE

ERE, S SRV )RR SR, EAER
i Hfd A CBER SR : A AT

TR, FE S 1 KUK AR BT B N TE R

T3, M HMCEREOR " HESARSR, TR TER
T REala T, IRIFEOEA I AR Tz A

R, RILAEPT A RS Vi
RIS S5 ST RUERE 57 324 R ks il S

#” (Grand Style), Bl SL/ER, gy, 4
Wi ARUUR SRR N R o X T RE St AE AR
IR RE, 2RI ARIESR B 1 iR NI A%
AT 56, FTafExh it A 5e .tk
INA T EERE R “ATAII" ( Corinthian
Style) 9, BI—FhE4iEiesNn, SL#iE A

O BRZIRN, RRmIALTE, AR AR, &

Z, HRF R A R, —Y0h TIRBEIHE,
SEIROA TR T, O TR . XA
BB AR, 2 AT BRI TR, 1B
T B SRS

OO OO OO OO OO OOOOOOO

14 Arnold, Matthew. Essays in Criticism: Second Series. London:
Macmillan Ltd., 1915.

15 Russell, George W. E., ed. Letters of Matthew Arnold 1848-1888.
New York: Macmillan, 1895.

16 Jump, J. D. Matthew Arnold. London: Longmans, 1955.
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(9) SWEETNESS, LIGHT, AND THE SOCIAL IDEA (“;‘TTP;EB ARNOLD
1622-1
ER, BBy oi B - P

The pursuit of perfection, then, is the pursuit of sweetness and light.
He who works for sweetness and light, works to make reason and the will
of God prevail. He who works for machinery, he who works for hatred,

It has one even yet greater!—the passion for making them prevail. It is not

satisfied till we all come to a perfect man; it knows that the sweetness and

light of the few must be imperfect until the raw and unkindled masses of —
humanity are touched with sweetness and light. If I have not shrunk from
saying that we must work for sweetness and light, so neither have I shrunk
from saying that we must have a broad basis, must have sweetness and
light for as many as possible. Again and again I have insisted how those
are the happy moments of humanity, how those are the marking epochs
of a people’s life, how those are the flowering times for literature and art
and all the creative power of genius, when there is a national glow of life
and thought, when the whole of society is in the fullest measure permeated
by thought, sensible to beauty, intelligent and alive. Only it must be real A1

thought and real beauty; real sweetness and real light. Plenty of people will

try to give the masses, as they call them, an intellectual food prepared and

adapted in the way they think proper for the actual condition of the masses.

The ordinary popular literature is an example of this way of working on

the masses. Plenty of people will try to indoctrinate the masses with the

set of ideas and judgments constituting the creed of their own profession

or party. Our religious and political organisations give an example of this

way of working on the masses. I condemn neither way; but culture works

differently. It does not try to teach down to the level of inferior classes; it 8

does not try to win them for this or that sect of its own, with ready-made

_
£\ o

This is the social idea; and the men of culture are the true apostles of
equality. The great men of culture are those who have had a passion for
diffusing, for making prevail, for carrying from one end of society to the

other, the best knowledge, the best ideas of their time; who have laboured 19 -
to divest knowledge of all that was harsh, uncouth, difficult, abstract, o
professional, exclusive; to humanise it, to make it efficient outside the clique
of the cultivated and learned, yet still remaining the best knowledge and
thought of the time...

Culture and Anarchy, 1869

20

023




L “EEEN —p— m - mescl

@ SWEETNESS, LIGHT, AND THE SOCIAL IDEA ?g\TTPgZ‘)’ ARNOLD
1622-1
ER B E Mmoo s B4 - P

Brolit, eRu\EFRERESAFTE, BN T EBMEEL, LA
Krp A g A A . A FAHARTFB A AR TAEH, RPREL & o
T, WUE R R . M EARLE B e, W RS,
L IRAND, BB HFRTHRREHRRIBEZAN, XA S 0THE R
XA BAL T A PR R B A IR, A AP L R I RS
RAROHFMEIRT BT ERZ A, BENXT LI RMNLAKSTE
B, RUEXIETERE AR B, BATLZRB LS NI RN LFTE
— AR A, BIRATRAERSMNCTREE LR MY E, R—HRBHIA
He de LA E LT E A fn B TE S, ke B A AR E E B,
AN £ AR EANE S, AR EmiE S, A, R ANERE
. — DNRIRI T FRRBR, XEL AR A R A& 0% 58 8 B
o YR, FXMFEEEMEM, HIEME, HHEEENERMEE, A1
PRIRE R AT B R AR B SRR AR, (BRI REE Ty, REZ
AT TR, AT B LR SE A RARILEL AR R o HA PR XFIEZ X
AR F RN RS AR SEAE B TR Tk Bk %23 b, A ]
BE S8 H SR A o SR IR ACHEAT Yo XS S S AL A TR H A I AE kR
KRR T =P Fo BIFARAMPZFF T K, (LR XY BE 77 RAARZX
o XALAR AT E M i T B Wi 5% 200, b AR B 3 Sk i 2
AN BEAL T ERRATRERR XUABETHRAR, LR

Xk BB SRS I A B UL E I BB R % R T S E S B 521B
FHo XK F LR ZAFERN : MATH KA A4S 6B P 1% 3% Fn 2 RAb AT
FRA AR B 4T B iR An B A A AT 4B BT A AL M g L o olk AR
FER AR, LA AN SR PR B & Fn iR, R AR RE S A R T AR FE )
%, TSR AR 2R R A0 A4S I AR B e 5 #) iR o AR

FH (X5 RBFFEL) (1869)
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(100 CRITICISM OF LIFE MATTHEW ARNOLD
i . (1822-1888)
N0k % - i

It is important, therefore, to hold fast to this: that poetry is
at bottom a criticism of life; that the greatness of a poet lies in his
powerful and beautiful application of ideas to life,—to the question:
How to live. Morals are often treated in a narrow and false fashion;
they are bound up with systems of thought and belief which have had
their day; they are fallen into the hands of pedants and professional
dealers; they grow tiresome to some of us. We find attraction, at
times, even in a poetry of revolt against them; in a poetry which 6 =
might take for its motto Omar Khayyam’s words: “Let us make up
in the tavern for the time which we have wasted in the mosque”
Or we find attractions in a poetry indifferent to them; in a poetry
where the contents may be what they will, but where the form is
studied and exquisite. We delude ourselves in either case; and the
best cure for our delusion is to let our minds rest upon that great and
inexhaustible word life, until we learn to enter into its meaning. A
poetry of revolt against moral ideas is a poetry of revolt against life; a
poetry of indifference towards moral ideas is a poetry of indifference T
towards life.

“Wordsworth”, Essays in Criticism, 1888

FHt, TR R R ULBUR A — A A
IR AR LA T D Ty AR T K AT EA
B, VLI T A T XA Mo A TE AR A, AR EARAE R
AR EY . S5 IR AR RIELEF AL B R AE A R XL
FAEAEHFEMARIF L. TR, GERHFRMELANRTFFH
i, ZHrik— e NREBIRB. AR, BATE AR R IR ETER
A ARAR R A Y TET AR L S R - I AR IE R L BLR
WISERA, L% AR B e BLAT B AME” B A e (B RATH 2
BXAERITFFA RG] o A LR E R RF 50, MMM %, ExEE
WAMBIL, HAFRERE, WAET AT EFEMF, R0
SRR XA ERA, RNAELE ST ABE. BRE
BIE®, HIFRIDERRAERAMNECT “ETET AT LS I
W, AT AGEE R B . R EAEIL S YRR R A TE AR B
Ao XoF AL A LA KU YA A S8 A2 T AR B R — B A 3+ o

#FE CPIeR) PRIXE (EZEH) (1888)
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1.5 “HmPMEE" BErtssER:

o A5 - TS

TEIRA Tl £ X2 b A ESik/R S F SO G
BRI, THMPERET, BURBIERR
IR, A REUE 2. R, B
IBUAZAVERHE R, SR SCRRA A i,
REMBI 5 AL 2 A0 IR (R BEAS T IEFO AT I RS
FRFIERL.

ANHHIBOAZAZNY] - iR (Benjamin
Disraeli, 1804-1881) HATMARARKEE, L%
s PCFIFIR R AT 25 . il R PR
B, CEONRHERIZR, JE ok fReF ek
HEIRAGIH . B B Tl a8 — R 5
e, —EAERIDIRE S, SO sk
B 32 U TR, X S W= IR Bt
e AT e 4N T BURRHL I ZSBE . g
PIEEHMEE A, R — RV S0CfgiE, 22
TSP [N, flFsku s gk, T
2, e RIS ETEAR TR L, TR
Ko B IR E B SR RESL, iR S
ANBRARATR . ARRBUA /NS CRFT L 4F
¥M—1) ( Coningsby, or The New Generation,
1844) 1 VG b R: WA BE ) (Sybil, or The
Two Nations, 1845) J&/r 1 %&b T A4k i 2%
WAE . X FPAETE 55 ARK  a it o T8 i e
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THEMEREHHNZ AL X

WXL o ER Ot 0T SR LR H g . SRR
32 ABTRE A T SR BRI PR BE . P
ANFERE” By, HERSOER, BO SR Z
AR

HRAS Tl ST “BES” B AR A
BE” Bt aop ARG, KRB, &L - B
Wi4: (John Ruskin, 1819-1900 ) iXHEHE 2K
WECOHEREA T REE S ob. PeE T8
BATAREE, WINEACEERF Wit 17
T, BB, Rk AR R VR
Ao M—BHAEABHTERL P, MZARFPAT
R R B R, L IMG Bs i) oA 1] e 5 2 SCER 7 1) &
Jie o MR BRI At B AR R B S A
2o BHER 2RSS ) AR KAy
B, Mt S SRR 2 A 4 ] S B R A
ST T, A ) — R SL S A R
PR NP B B RAR, 48
WZEARPMIZHAHSETED ], TR AN
WS 1 SAEER Sy . SRR —Le
ARIFIEFALL, P ARTET : £ MUK
MEELIE . P DRI B, gk
AR EZIN, AR ZIARNZE, ikl
BLEE LA G Bt 2 rh R I ) SRS RIE T
SR, AR, EIERZARNIZE B IEE
i R A SRR RESRE . T H,
W R AR S, ATRGERE Sy, MIH A
Kith. 40 ZLUGE, PHrEHinh—srE Sk,
WA KT IZ ST e 8, it 2
ARIFISWARFFFFER e 1870 4F, Bl gk
T HERFEARZFBSZ . TR, MR
L/RHTJR (the Pre-Raphaelites ), % & A%
AAESTE, TR AR S 1) B 4
Al — Pk S SR
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@ MOUNTAIN PURPLES

9 5 A

JOHN RUSKIN
(1819-1900)

Consider, first, the difference produced in the
whole tone of landscape colour by the introduction of
purple, violet, and deep ultramarine blue, which we
owe to mountains. In an ordinary lowland landscape
we have the blue of the sky; the green of grass, which
I will suppose (and this is an unnecessary concession
to the lowlands) entirely fresh and bright; the green
of trees; and certain elements of purple, far more
rich and beautiful than we generally should think,

the sky or in a flower, but this grave tenderness of the
far-away hill-purples he cannot conceive.

Modern Painters, 1856

BN EARESBURZ e X+ F
B, ESTERARBA. A 2R R
BNIAER ZAR AT M 2 b, JNAE
FARN OISR B 2 b KPR AR
PHERCCE 4 B R, i B i i
TERE R AT SO AR R SOl , 23 1%
ZARME] ) BRAEALS AR S AT S . 7R
ity (SR -E3EBIAT ) ( The Seven Lamps of
Architecture ), ( BURIEIZ ) ( Modern Painters ),

f—EREE R, MA—REOA, KT 24
o R A X S R T R I AL B, ARG R Y B
A 2= AT AR T A FE— T LY K3
Rz g (GRMA—ZRTIEM), HRMN2F2
R I A, FLH et XL B A 2 b B SEAT
AIEF MR, BH, MARGA, AT AR
3 RV R AR, XA AT — A 2
R R EE, WWEE, FREMMELT, &

AL R 2 A SR A A A AR AT B AR
e, (B 2 6 AR GO Y R A R IS AL L Y S A
EXVE SNl p LV ES

FH(AAmK) (1856)

(BRI 4 ) ( The Stones of Venice ) ", ¥
T LU B —Fh S MO BT | iSRRI
W, AR O

P IRETIR 1) B 46 N2 — % %3 (Dante
Gabriel Rossetti, 1828-1882) & X HE V8 5 W
G AR — PR R AR AR BT WA - AT A
HBEEIMMER 3 0T, i—ExkH, 1E
WS PR RESEIAREE, JOE 4R
LU il SO TG S N 1 I SRR vy w1
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il SERVRZARKE, BE LA SR T A
b, BWrEH TSR SRR A
W, A (2 BIEESONIFRR L. X
Fp XUk B AR RHTIRAOR . B35 JEIE « IR

% (Virginia Woolf, 1882-1941) X it {5 74 if-:

B BOOIGAE G P T S A
PR " X SR A L PR R AN R A, SR
UET B W N O BEASRER) LR, dk—
Pl NAE TR G R iR . B aAE
WRAF S ) A AL (TE3) ( Praeterita)
WU R TR AR A T RER KR 2 )
FRC . FEBE EHESRRIC —Ti, ¥
WX AR 18 SR IRFEA B1IRA T, Bik
L9 RRALERE RAFE 5 RAR ( Catterick Bridge )
PERT )7 -

AREF AR 18 ¥, WG —REZE| A
KB RARFP LT R A0y %, AR E
A B AR ANR TG B R AR AZ TR
A LEERE, ABAHELLE
@, EARALY FERL RO R AL
Bo REWGHN, XARELLTE,
B MR B AL PR AR 2R,
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RUSKIN |

XA B O IRISFE,
MR (. B A O — B X &
RALARPZN, FFUAR A Sl S I
LB, KRNI 25 Ak 23 ) AT
LRI, AHEE AT RE SOOI AL 2T
B, ittt e PR — AN AT R
EE U ZARFEEM AN, T
TE AN B S A 2 IS i A RSB0

53 & Im] R B - S (William
Morris, 1834-1896 ) /& Z AR K FIHSAER,
WA 3 S I, IR TR S Bk
F)—Fhgh PN A (BB ZAR
E DN SISEDRIEIIR sz o F PN ]
St SEWEARENR, iSRS
(. SR, LR SRR

JEUE + SEHELT AN TR B AR 6 Rk
DA RN O SEHE . BTLL A R B4 56
LA AR SO A e . e HER S
W) 332 BRI R ATIR R VA 58 | AR SE AN
(ESTEN I I UNESUE A Tl S N &4
P, FEXFER T SERSCR I T, SEE T
5T H M ZARGIERISEER, Mrefesudkns 7
%) “2) 1" (Red House ), MAMRIITEIN
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TR, # ] T vt 20 2R AN E AR
AL LA Z AR RS AR T RN 23R B
R A

S X AL A e . AME LR T2t
EARFK, MG E AL SRR, KR
I A o3 SR SE BRI R B 5
e, Az fhE) o R AR, AR BI AR T
MAMBOAE RS Z Y, WL R R
S C LM AR, WAUNEIAR
o AR TR A IR R ZEAR
X ORI ELE . A, SRS
R RN MR, 2R
Ak, R EARTER M, EEE ATE
AT TS B SE I AEAE . FESE LY S S0k
o, AR AN B 3 B I TR B Rk
XFBUAL g A PR A 28 Skt N Sk, LA
AR H 4R THALI NEHORM LM 2. 5
S (A3 (=B R S B s CONA N w01 ) B W e
HEETTAMERSE, Bl LR AR TR
B, FFEAAMUE R TSR, 1 AR E R
EMAROERE. KPR ERTEME (ZAR 54+
23X ) (Art and Socialism ) —HHEIMNG+
SR, ERMXE T (4% - fRRZEE) (A

Dream of John Ball) Fl ( %A {48 ) ( News
from Nowhere ), o4 T ARktt ST
TZ257ahEMIn e, SSEAREZARE . e AFIHEL
X, N EAER . daE RS, Bt
M BOCEF AN SR, BAEREEIGITAETS, &
T IAT SO W O A I, SRR HAT
MR, Fi5 T — AP ING 42 32 S
AR, (SRS 30 TUTESC)

OO OO OO OO OO OO OO OO OO0

17 Bradley, J. L., ed.John Ruskin: The Critical Heritage. London:
Routledge, 1996.

18 Alexander, Michael. A History of English Literature. Basingstoke:
Macmillan, 2000.

19 Morley, Frank. Literary Britain: A Reader’s Guide to Its Writers
and Landmarks. New York: Harper & Row Publishers, 1980.

029

o

g

0=

R




| T —— (T

@ CRY FOR SociaL EQuALITY

WP S Y AR 2

WILLIAM MORRIS
(1834-1896)

SRR - B

To say ugly words again. Do we not know
that the greater part of men in civilised societies
are dirty, ignorant, brutal—or at best, anxious
about the next week’s subsistence—that they are
in short poor? And we know, when we think of
it, that this is unfair.

It is an old story of men who have become
rich by dishonest and tyrannical means,
spending in terror of the future their ill-gotten
gains liberally and in charity as ’tis called: nor
are such people praised; in the old tales ’tis
thought that the devil gets them after all. An old
story—but I say “De te fabula”—of thee is the
story told: thou art the man!

UL LA A B i o M AT AR Sl
XA B RS B UE, Tk, ML
B PAFUr, AR ROTMALAERZRRE
BRI —HE, ZEAR“HFAN, A
BRAB— Mk Ll XARA T

I BEA, AMTEH: EAEIRES
REBUE; B RN W AL % R SR
EHLE: WWAT, FEFH. AL, X
S NFY 4 LR R B L, E B, XA
e AW B AR T Fo X B H S
%, REERY, ZREFHEZMAR AR
poEee: PN

HEY—E, BMNXLFEAMER

Who knows but the time may be at hand,
but that we now living may see the beginning
of that end which shall extinguish luxury and
poverty? When the upper, middle, and lower
classes shall have melted into one class, living
contentedly a simple and happy life.

Art and Socialism, 1884
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e G R XA AR AL P B A R AT,
BATX L H AL F B T AR EL
T dhe BARIKRFHEEMAS, ik LEK
R TN RAT RN R LR N — %, &
Tl i R i X R A AR A A T o

FA(ZEAREaE) (1884)
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(13 THE ABSTRACT ELEMENT IN ART {‘)QHN RUSFIN
- 1819-1900
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We are to remember, in the first place, that the arrangement of
colours and lines is an art analogous to the composition of music,
and entirely independent of the representation of facts. Good
colouring does not necessarily convey the image of anything but
itself. It consists in certain proportions and arrangements of rays
of light, but not in likenesses to anything. A few touches of certain
greys and purples laid by a master’s hand on white paper will be
good colouring; as more touches are added beside them, we may find —_—
out that they were intended to represent a doves neck, and we may
praise, as the drawing advances, the perfect imitation of the dove’s
neck. But the good colouring does not consist in that imitation, but
in the abstract qualities and relations of the grey and purple.

In like manner, as soon as a great sculptor begins to shape his
work out of the block, we shall see that its lines are nobly arranged,
and of noble character. We may not have the slightest idea for
what the forms are intended, whether they are of man or beast, of
vegetation or drapery. Their likeness to anything does not affect T
their nobleness. They are magnificent forms, and that is all we need
care to know of them, in order to say whether the workman is a good
or bad sculptor.

The Stones of Venice, 1853

Ho, BAVLILME, ABMEEHIIAEE FRAIF R R —
AER, EMAARLRBIRENAFL. AAFNABRAZIRINLE S,
Rt I EAF AT B o 4T B R DA — S RYEL L A HE S T AR AT . =
Hgk, BIHFAR—ER B Haf. — /A %m KITH& A K AL 8
AR B ILE, XRAMRTFN AR, R ik ELE,
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I cannot express the amazed awe, the crushed humility, with which I
sometimes watch a locomotive take its breath at a railway station, and think
what work there is in its bars and wheels, and what manner of men they must
be who dig brown iron-stone out of the ground, and forge it into THAT! What
assemblage of accurate and mighty faculties in them; more than fleshly power
over melting crag and coiling fire, fettered, and finessed at last into the precision
of watchmaking; Titanian hammer-strokes beating, out of lava, these glittering

— cylinders and timely-respondent valves, and fine ribbed rods, which touch
each other as a serpent writhes, in noiseless gliding, and omnipotence of grasp;
infinitely complex anatomy of active steel, compared with which the skeleton of
a living creature would seem, to a careless observer, clumsy and vile—a mere
morbid secretion and phosphorous prop of flesh! What would the men who
thought out this—who beat it out, who touched it into its polished calm of power,
who set it to its appointed task, and triumphantly saw it fulfil this task to the
utmost of their will—feel or think about this weak hand of mine, timidly leading
a little strain of watercolour, which I cannot manage, into an imperfect shadow
of something else—mere failure in every motion, and endless disappointment;
what, I repeat, would these Iron-dominant Genii think of me? And what ought I
to think of them?

The Cestus of Aglaia, 1865
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